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Above: Angela Babby, Melt: Prayers for the )
People and the Planet, 2019, Kiln-fired vitreous own. Pueblo pottery forms were reborn in

enamel on glass mosaic on tile board. Image translucent glass. Woven baskets became
courtesy of Angela Babby. glowing vessels. Traditional textile patterns

appeared within glass panels. Northwest
Right: Preston Singletary and Joe David, Coast spirits emerged from layers of blown

Dancing Wolf Headdress, 2014, kiln-formed,
sand-carved glass, cedar bark.
Image courtesy of Preston Singletary.

and sand-carved color. Stories once expressed
through cedar, wool, clay, stone and paint
found another way to travel forward.

That ability to carry culture into
a new material is beautifully illustrated
by Dan Friday. A Lummi Nation citizen
and Skagit Valley-based artist, Friday has
worked primarily in glass for approximately
three decades. His resumé spans teaching
and residencies at institutions ranging from
Pilchuck Glass School and the University of
Washington to the Museum of Glass and the
Burke Museum. In 2017, he also created a
Native youth outreach program at Pilchuck.

Friday describes creativity as
something nurtured within his family from
childhood, when making things by hand
and knowing Lummi cultural heritage were
simply parts of everyday life.

His eventual introduction to glass proved
transformational.

“When I saw glass blowing for the
first time, it felt as though I grew an inch!”
reads Friday’s artist statement. “That is to say,
a huge weight was lifted from my shoulders.
I had finally figured out my path. I found my
passion in glass.”

That sense of discovery can be felt
throughout Clearly Indigenous. Consider
Friday’s glass Dbaskets, where forms
associated with Northwest Coast weaving
are reconstructed through heat and breath. Or
Susan Point’s Beaver Woman Transformation
Spindle Whorl, where an object connected

Carol Lujan (Diné), Dancing Dragonflies, 2018.
Cast glass. Courtesy of the artist.

to Coast Salish textile traditions becomes
kiln-slumped and sand-etched glass. Raven
Skyriver’s sea creatures appear almost
alive, capturing the marine world that has
sustained coastal Native peoples since time
immemorial.

Then there is Preston Singletary.
The internationally renowned Tlingit artist
has spent decades demonstrating just how
naturally Northwest Coast visuals can
inhabit glass. His work ranges from towering
sculptural forms to ravens, killer whales and
objects grounded in Tlingit story and design.
One piece highlighted for the Spokane
exhibition is his Raven Rattle, a blown, hot-
sculpted and sand-carved work created in
2019.

“My work challenges the notion
that Native artists must only use traditional
materials,”  explains  Singletary. “By
embracing glass as a storytelling medium,
I seek to affirm our presence and identity,
reinforcing that Indigenous cultures are
dynamic, evolving, and rooted in resilience.
Through my art, I strive to amplify Indigenous
voices, ensuring that we are seen, heard, and
recognized on our own terms.”

Glass adds another participant to
those stories, light. Unlike cedar or stone, it
can glow from within. It can absorb sunlight,
throw shadows across a wall or reveal
different layers depending on where a person
stands. Singletary has described discovering
this quality while observing sunlight pass
through one of his pieces, creating ever-
changing shapes and shadows.

That interplay gives Clearly Indigenous an
almost living quality.

Yet for all its visual beauty, the
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Robert “Spooner” Marcus (Ohkay Owing-

eh), Red Turtles, ca. 2011. Blown and sand-
carved glass. Courtesy of Museum of Indian
Arts and Culture.

exhibition is about more than
technical mastery. The works
address identity, environmental
concerns, cultural continuity,
ancestors,  community  and
present-day Native life. Some
speak through familiar traditional
forms. Others make pointed
statements about the worlds
Indigenous people walk in today.

The exhibition originated
at the Museum of Indian Arts and
Culture in Santa Fe, where it was
curated by Dr. Letitia Chambers
and Potawatomi artist Cathy
Short. After opening in Santa
Fe in 2022, the show evolved
into a traveling exhibition and
recently completed a run at the
Smithsonian’s National Museum
of the American Indian in New
York.

Now it is heading
west. And there is something
particularly fitting about Clearly
Indigenous landing in Washington

State, which is home to several
of the Native artists represented
within the exhibition.

For  Tulalip families
willing to make the drive east
to Spokane, this is the type of
exhibition capable of appealing
across generations. Artists will
appreciate the craftsmanship.
Culture bearers will recognize old
forms taking on new dimensions.
Young people might see proof that
ancestral teachings do not belong
solely to the past. They can be
carried into whatever comes next.

Because glass, for all its
reputation as something fragile,
begins with tremendous heat. So
too does creativity. Within Clearly
Indigenous, Native artists have
taken that creative fire and used
it to illuminate a wide-ranging,
120-piece exhibition.

“Living as an artist
may not be directly saving the
world, but perhaps we are saving

Preston Singletary and Harlan Reano,
Circus Warrior, 2015, blown and sand-
carved glass. Image courtesy of Preston
Singletary.

’—"

Raya Friday, Glass After Dark, August 2025.
Photo by courtesy of Chrysler Museum of Art.

Virgil Ortiz (Cochiti Pueblo), Incubators, 2016. High-fire clay,

underglaze, acrylic paint, Corning glass. Courtesy of Henry Munoz.

ourselves and hopefully, in the
process, making the world a
better place,” concludes Friday.
Offering a glimpse into his artistic
drive.

Clearly Indigenous:
Native Visions Reimagined in
Glass is currently scheduled

for display October 24 through

January 10,2027 at the Northwest
Museum of Arts and Culture in
Spokane. The museum is open
Tuesday through Sunday from
10:00 am. to 5:00 p.m., with
extended hours on the final
Wednesday of each month.
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Runway from front page

Leading the workshop were Tlingit
model and media professional Alyssa London
and longtime makeup artist Amanda Adame.
The evening gave youth a look at both sides
of a fashion show, from commanding the
runway to the work that takes place behind the
scenes before a model ever steps in front of an
audience.

For London, the runway is familiar
territory. She became the first Tlingit woman
crowned Miss Alaska USA in 2017 and went
on to finish in the Top 10 at Miss USA. Her
experience in pageantry, however, began much
closer to home, through the Seafair Indian
Village Powwow, where she represented the
Eastside Native American Education Program.

London explained to attendees that the
confidence they practiced that evening could
carry into situations far beyond November’s
fashion show. “These are transferable skills
that you can use as you get a better sense of
how you are: commanding a room, making eye
contact with people, intentionally using your
voice and your posture to convey messages.”

That confidence was something
London said she had to develop on her own.
As a third grader, she was terrified of public
speaking and worried about being criticized
when speaking in front of others. Her early
experiences in pageantry helped her become
more comfortable presenting herself publicly.

London asked the youth what made
stepping in front of people intimidating. Some
worried about being stared at, while others
brought up the possibility of making a mistake.
London encouraged them to think beyond that
initial fear. “Sometimes it helps to play the
track out and see that it might not actually be
as bad as we actually think it is.”

Soon, the lesson moved from
conversation to practice. Youth lined up for
an opportunity to walk alongside London,
learning how to carry themselves down the
runway with posture, presence, and confidence.
With each trip down the makeshift runway,
participants had an opportunity to loosen up,
find their stride, and put London’s advice into
action.

London also led the group through
breathwork and energy exercises in what she
called “pre-game prep,” showing participants
ways to settle their nerves and focus before
stepping in front of an audience.

Adame then gave the youth a glimpse at
the other side of the runway.

With nearly 26 years as a makeup
artist, Adame told the group that her career

has taken her from Seattle to Los Angeles and
into weddings, theater, retail, film, red carpet
events, and fashion shows. Like London, she
told the youth that she began as a shy teenager
who lacked confidence.

Adame found her place in theater,
initially performing before realizing she was
more comfortable working behind the scenes.
That eventually led her to makeup, where
something she had started doing as a teenager
became a career.

“I was hired to do makeup because 1
knew how to do makeup. Didn’t realize I could
make a career out of it,” she said.

Her experience offered another
message to youth interested in November’s
show: the runway is only one place to participate
in the fashion and entertainment industries.
Adame encouraged those interested in makeup,
hair, and other production roles to consider the
opportunities available behind the scenes.

“I’ve worked pageants, and it’s so much
fun. Thankfully, I’'m not walking that runway,
but I get the models ready for it,” Adame
said. “You can take it to a career, but also an
opportunity to work in that industry as a crew.”

Instead of simply watching a
demonstration, participants learned firsthand
some of the techniques Adame uses to prepare
people forcameras and shows. She demonstrated
makeup application and explained how a look
can move from camera-ready to glam, while a
couple of participants had the chance to work
with makeup on their own.

Adame also gave the group a sense of
the fast pace behind a professional production.
Models and performers may be called to the
stage before a makeup artist feels finished, she
explained, making preparation and the ability
to work under pressure important parts of the
job.

“It’s kind of overwhelming, but it’s
fun,” Adame said. “That’s the fun for me. It’s
exciting, and it gets you on your toes and
working quickly, learning how to work under
that pressure.”

By the end of the workshop, the
youth had experienced more than a lesson
in modeling. They had practiced walking a
runway, worked on confidence and presence,
learned ways to prepare themselves mentally,
and received a firsthand introduction to the
work required behind the curtain.

Those lessons will have a chance
to come together on November 4, when the
Tulalip Problem Gambling Program presents a
Native youth fashion show at the Tulalip Resort



News

September 26,2026 7

Casino during the seventh annual Indigenous
Children, Youth and Families Conference.
This year’s conference carries the theme “The
Path Forward,” with the special event honoring
the four directions and four elements while
centering Native youth.

Organizers are inviting Native youth

artists and designers working in couture,
streetwear, leisurewear, and other styles.
Opportunities also extend to models, makeup
artists, hair designers, and performers interested
in poetry, spoken word, and expressive theater.
The fashion show will take place from
6 to 8 p.m. in the Tulalip Resort Casino’s Orca

Ballroom and will include dinner, a DJ and MC,
a red carpet, a photo booth, and a selfie station.

The submission deadline for participants
18 October 1. For more information, contact
Sarah Sense-Wilson at 360-716-4304 or Clarissa
Young-Weiser at 360-716-4223.

Songs of remembrance

By Wade Sheldon

Tulalip community members gathered at
Greg Williams Court for a Day of Remembrance
cultural practice, preparing songs to be shared
during the upcoming Orange Shirt Day gathering
on September 29 at the Gathering Hall.

Tulalip Education Division Director Jessica
Bustad opened the practice by speaking about
what the gathering represents for the community.
“This event is really important to us because it’s
our opportunity to honor our ancestors.”

Tulalip tribal member Tony Hatch then
spoke about the history behind Orange Shirt Day
and the importance of remembering the Native
children who were taken from their families and
placed in boarding schools.

At the center of the evening was a song
composed by Lummi tribal member Anton
George. Hatch explained that the song has traveled
beyond Tulalip and is now heard in other places
as communities remember the children who never
returned home.

“The words to the song here are, ‘When
they came, they took you from us, no remorse,
stripped away, never see you again,”” Hatch said.
“Anton George composed that song, and I saw
this travel all over the place. I’ve been to different
places where I’ve seen that song sung, and it’s in
remembrance of all those kids that didn’t make it
back home.”

As those gathered learned and practiced
the song, Hatch spoke about the children who were
taken at young ages and placed into institutions

created to separate Native people from their
families, languages, and cultures. He also reflected
on the continued identification of burial sites
associated with former residential and boarding
schools.

Orange Shirt Day grew from the experience
of Phyllis Webstad, a Northern Secwépemc woman
whose new orange shirt was taken from her when
she entered residential school as a six-year-old
child. Her story became the foundation for a
movement carrying the message “Every Child
Matters.”

For Native communities, the day is an
opportunity to honor survivors, remember the
children who never returned home, and recognize
the effects of the boarding school era that continue
across generations.

The cultural practice at Greg Williams
Court also carried another significance. Songs
and cultural practices that generations of Native
children were once separated from continue to be
learned, shared, and carried forward today.

Tulalip will gather for Orange Shirt Day
and the Day of Remembrance on Wednesday,
September 30, beginning at 4:30 pm at the
Gathering Hall.
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Wednesday, November L}
5:30PM arTHE GATHERING HALL

We would like to welcome home our Tribal members who may have
been adopted, placed in foster care, separated from family, or
cared for by relatives. During the Coastal Jam, we invite you into
the circle, welcome you home, and wrap you in a blanket as a
symbol of belonging, connection, and community.

the 2025 Season of Heallhg ceremony to Joln us In

M We also Invite those who were welcomed home during
welcoming home our relatives this year.

@ A malin dish and side will be provided. We Invite
everyone to bring a favorite dish to share.

QUESTIONS? CONTACT: Shelly Lacy
360-716-U059 or slacy@tulaliptribes-nsn.gov
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Stay
connected
with our
Email

l Newsletter!

STAY INFORMED: Get the latest news, updates,
and events directly in your inbox.

ECO-FRIENDLY: Help us reduce paper waste and
support our environment.

CONVENIENT: Access the newsletter anytime,
anywhere, on your computer or mobile device.

HOW TO SIGN UP:

Scan the QR Code
https://mailchi.mp/afaéfb7c7749/tulalip-elders-newsletter

Or email us at
mbalagot@tulaliptribes-nsn.gov with your name
and email address.

Our team is here to assist you with the sign-up process.
Don't hesitate to reach out!

LET'S STAY CONNECTED. SIGN UP TODAY!
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/\ EVERETT

COMMUNITY COLLEGE

" GED CLASSES

TULALIP HYBRID COURSE o

Unlock your potential and achieve
your goals with hybrid-led instruction.

Fall classes
Online &

On-site Tuesdays
5:00pm-6:30pm

Instructor: Wairimu Sumrell
Email: transitionalstudies@everettcc.edu

), WA

) 7 [

Your well-being comes first. Get
adequate sleep, eat well, and build
time into your week for rest and
recreation to avoid burnout.

- Treat your education like a

- I scheduled commitment. Block
out designated hours every
week for studying, reading, and
homework=—and stick to them.

. Aim to turn in assignments early

. whenever possible to avoid last-
minute stress or unexpected
technical issues.

. Introduce yourself early in the
term. If you have questions about
assignments or course material,
reach out right away—professors
appreciate proactive students.

What to Do If You're

Feeling Overwhelmed

« Fiptus On one task at a tinve rather than
looking at the entire to-dao list. Break large
projects into manageable chunks,

« Reach out to your instructors and Higher
Education staff before you fall too far behind.

« Contact your Higher Education Specialist

right aweay to discuss tutaring, resources, or

academic advising.

Tulalip Higher Education

Student HUB

« Need a quiet place to study, focus, or
complete your coursework?

+ Dedicated quiet workspace and study
resources.

» By appointmant only. Contact our office to
reserve your study time,

CONTACT US

Wa are here to Support your Success every step
of the way!

360-716-4888
Highereducation@tulaliptribes-nsn_gow

INVEST IN YOUR LEADERSHIP. BUILD YOUR FUTURE.

@O
Og@@

°m®
MGMT 155

SUPERVISION SURVIVAL BASICS

September 21 - December 11, 2026
Online

+ Develop foundational tools needed for

supervision,
+ Build h rel and ication skills
for successful supervision.

+ Designed for students at all levels of supervisory
experience.

3 CREDITS

LEADERSHIP CLASSES @ TULALIP
Online | Fall Quarter 2026

FREE tuition and textbook for
eligible students!

MGMT 235
EFFECTIVE TEAMS

September 21 - December 11, 2026
Online

« Leamn skills, strategies, and tools for effective
teamwork dynamics.
Identify challenges and barriers in teamwork.
Evaluate your personal strengths in teamwork.
Create professional development goals and an
action plan.

3 CREDITS

Your next chapter starts here: Build skills, build confidence!

MGMT 122
Customer Relationship Management

September 30 - December 11, 2026
Wednesdays, 5:00pm-6:30pm

+ Define Customer Relationship Management and
explain its value to organizations.

+ Build human relations and communication skills
for successful supervision.

+ Understand workplace professionalism.

+ Recognize ethical, privacy, diversity, and
professionalism issues in customer relationships.

3 CREDITS

FREE tuition and textbook for
eligible students!

WORKPLACE ESSENTIALS @ TULALIP
HYBRID | Fall Quarter 2026

MGMT 235
The 7 Habits of Highly Effective People

September 30 - December 11, 2026
Wednesdays, 6:30pm-7:30pm

+ Take control, build personal accountability, and
manage daily workplace expectations with
confidence.

+ Learn to prioritize tasks, stay organized, and set
clear goals.

= (Create a practical growth plan for long-term
career and personal success.

2 CREDITS

ACT SOON! Spots fill guickly in these small, seminar-style classes.

FREE TUITION & TEXTBOOK ELIGIBILITY

Tulzlip Tribal members/parents/spouses, Tulalip Tribe employees and
other Native Americans

INTERESTED? Learn maore or preregister by emailing
Jayne Joyner, Instructor | jayne.joyner@edmonds.edu
Edmonds College does not discriminate on the basis of race; color; national origin; sex;
disability; age; religion; sexual orientation; citizenship, marital, or veteran status; or genetic
information in its programs and activities.

EDMOMDS lali P i ]
Eowonos  Edmonds College @ Tullip | Partnering to empower %

ACT SOON! Spots fill quickly in these small, seminar-style classes.

FREE TUITION & TEXTBOOK ELIGIBILITY

Tulalip Tribal members/parents/spouses, Tulalip Tribe employees and
other Native Americans within the Tulalip Community.

INTERESTED? Learn more or preregister by emailing
Vanessa | Business@edmeonds.edu Instructor: Charles Loomis

Edmonds College does not discriminate on the basis of race; color; national origin; sex;
disability; age; religion; sexual orientation; citizenship, marital, or veteran status; or genetic
information in its programs and activities.

Edmonds College @ Tulalip | Partnering to empower! %

EDHONDS
COLLEGE
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EID PROPOSAL FOR HANDMADE ARTWORK
CALL TO ARTISTS
Project Description

Quil Ceda Village is seeking an artist to create two [2) handmade, hand-carved Coast Salish
paddles intended as gift items, This must be original artwork designed exclusively by the bidding
artist.

‘The paddles should thoughtfully incorporate both carving and hand-painted elements into the
overall design, with the two technigues working together as part of the finished piece.

Project Specifications

Quantity: Two (2) handmade paddles

Material: Yellow cedar

Length: 5 feet

Design: Hand-carved designs incorporated into the paddles, with complementary hand-

painted detailing

Finish: Natural wood finish with hand-painted elements

» Artistic Approach: Carving and painting should be integrated into one cohesive design
rather than treated as separate elements

+« Cultural Considerations: Designs should be approached with respect for Coast Salish
artistic traditions

+ Bid Proposal: When submitting your designs, please provide a detailed breakdown of the

total bid amount.

Artists are encouraged to submit up to three (3] different design concepts for consideration, but
three are not mandatory.

Bid Submission Deadline

Please submit your initial bid and design concept(s] hy:
October 16, 2026 at 4:30 p.m.

Artists will be contacted the following week regarding whether their proposal has been selected,

Project Complation Deadline
‘The selected artist must be able to complete all two (2] paddles by:
December 4, 2026 at 4:30 p.m.

Bid Submission

Please submit vour bid and design concept{s) to:
Robert Watson

rwatson@tulaliptribes-nsn.gov

BID PROPOSAL FOR HANDMADE ARTWORK

CALL TO ARTISTS

Project Description

Quil Ceda Village is seeking an artist to create three (3) handmade, hand-carved Coast Salish
rattles intended as gift items. This must be original artwork designed exclusively by the bidding
artist.

The rattles should thoughtfully incorporate both carving and hand-painted elements into the
overall design, with the two techniques working together as part of the finished piece.

Project Specifications
+ Quantity: 3 (three) handmade rattles
« Material: Yellow cedar or red cedar
+ Length: Approximately 12-15 inches
+ Design: Hand-carved designs incorporated into the rattle, with complementary hand-

painted detailing

Finish: Natural wood finish with hand-painted elements

« Artistic Approach: Carving and painting should be integrated into one cohesive design
rather than treated as separate elements

+ Cultural Considerations: Designs should be approached with respect for Coast Salish
artistic traditions

+ Bid Proposal: When submitting your designs, please provide a detailed breakdown of the
total bid amount.

Artists are encouraged to submit up to three (3) different design concepts for consideration, but
three are not mandatory.

Bid Submission Deadline
Please submit your initial bid and design concept(s) by:
October 16, 2026 at 4:30 p.m.

Artists will be contacted the following week regarding whether their proposal has been selected.

Project Completion Deadline
The selected artist must be able to complete all three (3) rattles by:
December 4, 2026 at 4:30 p.m.

Please submit your bid and design concept(s) to:
Robert Watson
rwatson@tulaliptribes-nsn.gov

Court notices

Summons by Publication. Tulalip Tribal Court No. TUL-CV-LS-2026-0721. Christy
Zahir, Petitioner v. Tamur Zahir, Respondent. To the above-named Respondent,
Tamur Zahir: You are hereby summoned to appear and defend the above-entitled
action in Tulalip Tribal Court at 10:30 a.m. on November 2, 2026. You must attend
the hearing AND answer the complaint by filing a response with the court and
serving your response on the Petitioner at the address below within 60 days of the
first publication of this summons. If you fail to do so, judgement will be rendered
against you according to the demand of the complaint. Date of first publication:
August 29, 2026. Address for service: 725 Marine Drive NE, Tulalip, WA 98271.

Notice by Publication. ROSALIE AND GROVERTOPAUM JR., Petitioner v. PRES-
TON TORRES, Respondent. Tulalip Tribal Court No. TUL-CV-AD-2026-0280. To
the above-named Respondent, Preston Torres: You are hereby summoned to ap-
pear and defend the above-entitled action in Tulalip Tribal Court at 10:30 a.m.
on October 26, 2026. You must attend the hearing AND answer the complaint by
filing a response with the court and serving your response on the Petitioner at the
address below within 60 days of the first publication of this summons. If you fail
to do so, judgement will be rendered against you according to the demand of the
complaint. This case concerns the adoption of, and termination of existing paren-
tal rights over, minor P.T. A copy of the complaint is on file with the Tulalip Court
Clerk. Date summons was first published: August 15, 2026. Address for service:
725 Marine Drive NE, Tulalip, WA 98271.

TUL-CV-YI-2026-0579, and TUL-CV-YI-2026-0580, and -TUL-CV-
Y1-2026-0581. SUMMONS BY PUBLICATION Tulalip Tribal Court, Tulalip WA.
In Re the Welfare of: A.J.0.C.and C.J. P.C.and D. E. A. C.. TO: SAMANTHA
ANN CRAIG and CHAD MICHAEL BURKE:YOU ARE HEREBY NOTIFIED that
these three Youth in Need of Care (YINC) cases were opened with the above-
listed case numbers in the above-named Court pursuant to TTC 4.05 regarding
the above-listed youths. You are hereby summoned to appear and defend in per-
son regarding the above-entitled actions at the ADJUDICATORY HEARING on
TUESDAY, OCTOBER 27, 2026 at 09:00 A.M. — IN PERSON. This will be an
IN PERSON hearing in Tulalip Tribal Court; go to: 6332 31st Ave NE, Suite B,
Tulalip, WA 98271. NOTICE: You have important legal rights, and you must take
steps to protect your interests. IF YOU FAIL TO ANSWER JUDGMENT WILL
BE RENDERED AGAINST YOU. Date first published: August 29, 2026.

Notice by Publication. THE TULALIP TRIBES, Petitioner v. SHAWN GOOCH,
Respondent. Tulalip Tribal Court No. TUL-CV-UD-2026-0476. To the above-
named Respondent: you are hereby notified that an Order for Default Judgment in
an Unlawful Detainer matter has been issued in this case in Tulalip Tribal Court on
August 19, 2026. A copy of the Default Judgment Order is on file with the Tulalip
Court Clerk. Date Notice of Order first published: September 5, 2026. Address
for service: Office of the Reservation Attorney, 6406 Marine Drive, Tulalip, WA
98271.

TUL-CV-YI-2020-0270 and TUL-CV-Y1-2020-0271. SUMMONS BY PUBLICA-
TION Tulalip Tribal Court, Tulalip WA. In Re the Welfare of: A. A. E. and In Re
the Welfare of S. M. E. TO: LESLIE JOHNNIE LOPEZ: YOU ARE HEREBY
NOTIFIED that two Youth in Need of Care (YINC) cases were reopened with the
above-listed case numbers in the above-listed Court pursuant to TTC 4.05 regard-
ing the above-listed youths. You are hereby summoned to appear and defend at
these hearings regarding the above-entitled actions at two PERMANENT PLAN
REVIEW HEARINGS on TUESDAY, SEPTEMBER 29, 2026, at 9:30 A.M. - IN
PERSON. These will be IN-PERSON hearings in Tulalip Tribal Court; go to: 6332
31st Ave NE, Suite B, Tulalip, WA 98271. NOTICE: You have important legal
rights, and you must take steps to protect your interests. IF YOU FAIL TO AN-
SWERJUDGMENTWILL BE RENDERED AGAINST YOQU. Date first published:
August 15, 2026.

TUL-CV-SP-2026-0746, Summons by Publication, Tulalip Tribal Court, Tulalip,
WA. To: Zachary Burgin (D.0.B. 03/28/1996). You are hereby notified that a
Petition for a Sexual Assault Protection Order was filed on the above entitled
court, pursuant to TTC 4.25.860 You are hereby summoned to appear regard-
ing the above-entitled action at a hearing on October 27, 2026 at 9:00 am, at
Tulalip Tribal Court, 6332 31st Ave NE, Suite B, Tulalip, WA 98271. Notice: You
have important legal rights and you must take steps to protect your interests. If
you fail to answer, judgment may be rendered against you. Date first published,
August 22, 2026.



WEDNESDAY, SEPTEMBER 30
TULALIP GATHERING HALL

SCHEDULE OF EVENTS

4:30 PM Community Dinner

5:30 PM  Opening speakers / Coastal jJam to follow
9:00 PM  Closing Ceremony

QUESTIONS? CONTACT
ATTIRE Santana Shopbell-Proehl
Traditional regalia and orange sshopbell-proehl@tulaliptribes-nsn.gov
clothing encouraged 360-716-4288




